
 

ERBA WAR MEMORIAL 
You can find this point of interest in Erba - Path 1 - Stage 3 
 

INFORMATION 

Location: Erba War Memorial is on the slope of the hill shouldering Erba called “il Ronco dei Corti”. 
Paving: the staircase steps have a stone rise and a cobbled tread; the panoramic terrace has a grass surface, with two 
orthogonal tracks paved with stone slabs which show the cardinal directions, drawing a cross.  
Architectural barriers: the Memorial appears as a great, rather steep, staircase. 
Access: the base of the Memorial’s staircase is at the beginning of Corso Bartesaghi. It is possible to access the 
memorial chapel and the terrace from the Licinium Theatre (via Crotto Rosa) entrances; however, they are usually 
closed. 
Services: parking available in the area; automated teller machines and Chemist in Corso XXV Aprile; Municipal 
Offices in Villa Majnoni d’Intignano, in Piazza Prepositurale. 
Leisure and Food: bars and cafes in via Corso XXV Aprile and side-streets. 
 
 
DESCRIPTION 
(Silvia Fasana) 
 
Erba War Memorial was designed in 1926 by rationalist architect Giuseppe Terragni in memory of the fallen of the First 
World War and built between 1928 and 1931 in a stunning panoramic position overlooking the city and the countryside; 
it was inaugurated on May 29th, 1932. 
«Just a few days after the inauguration, Terragni wrote to Pietro Maria Bardi: “It is not the definitive statement of 
rationalism; however, is the first modern War Memorial to have been built in Italy”». 
It appears as a monumental stone staircase facing the town’s main street (Corso XXV Aprile), and over an incline of 
about twenty-five metres along the slope of the hill shouldering Erba called “il Ronco dei Corti”. This staircase, flanked 
by two rows of tall slender cypress trees, and made up four linear flights of wide low steps separated by three landings, 
leads to a memorial chapel, the curvilinear cornice of which carries the inscription: «To those who were, to those who 
are, to those who will be». Inside the memorial chapel, beside the altar, two mortars and a defused bomb have been 
placed; originally, this space was occupied by a high relief bronze panel by Lucio Fontana portraying Victory. One 
night in 1936, the panel, not dear to the city authorities, was removed by order of the podestà (mayor), stored for a 
period of time in a town hall attic, and then melted down for its bronze. 
Two flights of stairs climb around the chapel in a semicircle and rise to the panoramic terrace above, against the 
backdrop of a semicircular stone plinth opened by arched portals. The terrace, on which a First World War cannon has 
been placed, runs into the grass behind it. 
When it was built, the Memorial created a new access to the Licinium open air Theatre - a classical style construction 
commissioned by Alberto and Federico Airoldi of Erba which was completed a few years earlier, in 1928, according to 
the plan of Fermo Bassi and Giacomo Pozzoli – and is a kind of continuation and completion of it. 
«Terragni’s monument reflects the Licinium’s garden not only as far as the connection between curved and straight lines 
is concerned, but with regard to the relationship between marks engraved in the ground and elevated structures, in an 
ongoing paragon between nature and classicism». 
«The architecture is simple, unadorned, austere in its composition as it is in the choice of materials and colour effects, in 
a beautiful relationship and contrast between the hardness of the stone and the softness and shine of the green, whether 
be it of the grass, or trees that surround the monument and mark its inclusion in the landscape». 
«In his War Memorial project Giuseppe Terragni interprets the characteristic landscape of the Erba district of Brianza, 
capturing the most significant aspects and enhancing them in a composition of great charm. The theme that Terragni 
elaborates here is indeed the ascension, from beneath to above, where the emblematic use of the stair becomes an 
opportunity to represent, not only symbolically, the connection between the life of the community, with its urban space, 
and the place of remembrance». 



«The work of Terragni deviates greatly from the greater number of post-War commemorative monuments to the fallen, 
prompting the opinionated reaction of top artists. The designer does not give in to the rhetoric of directly celebrating the 
events, but is content with the language of simplicity, which people generally can understand, using elements of the 
place that are reflected in the surrounding landscape, to which the entire composition and the space thus organized 
inevitably refer». 
 
(Freely drawn from www.lombardiabeniculturali.it) 


